a profoundly affectionate, passionate
devotion to someone (-noun)

Tarragon Theatre

Fact Sheet

This fact sheet has key information about the show and the theatre that you
may find useful and that may help you to fully enjoy your time with us.

Key Information
Location:

Address:

Onstage:

Previews:

Tarragon Theatre Mainspace
30 Bridgman Ave Toronto ON M5R 1X3

November 11th - December 7th
Tues - Sat at 7:30pm and Sat - Sun at 2:00pm

November 11th - November 18th
Tues - Sat at 7:30pm and Sun at 2:00pm

Mask Required Performance: Sat November 22nd at 2:00pm

Preshow Tarragon Talk:
Black Out Night:

Postshow Talk Backs:

Relaxed Environment:

Student Matinées:

Performance Length:
Intermission:
Quiet Room:

Late Entry:

Tue November 25th 6:00pm - 7:00pm
Fri November 28th at 7:30pm

Sun November 23rd, Thur November 27th,
Sun November 30th, Thur December 4th

Sat November 29th 2:00pm

Wed November 26th, Wed December 3rd
at 1:00pm

approximately 90 minutes
There is no Intermission for this show.
There is no Quiet Room for this show.

Is permitted for this show (Details on page 3).



Reentry: Is permitted for this show (Details on page 3).

House Program: click for House Program

Venue Guide: click for Venue Guide

Audience Resource Guide: click for Audience Resource Guide

General Things to Know

Tarragon has two (2) theatres: the Mainspace and the Extraspace.
This show is performed in the Mainspace, which seats 202 people.

Evening performances start at 7:30pm. Afternoon performances start
at 2:00pm. Student Matinées start at 1:00pm.

Digital tickets are emailed to you when you book them and will be
emailed again on the morning of the performance.

If you arranged to have your ticket printed for pickup, please arrive 30
minutes before the show starts to get it from the Box Office.

The lobby has benches to sit on and make yourself comfortable on.

The Bar/Concessions is open for all performances except Student
Matinées.

Food cannot be eaten in the Mainspace, but can be eaten in the
Lobby. Drinks are allowed in the Mainspace. Hot drinks must have a
lid.

Tarragon Theatre only requires masking for certain performances.
However, you are welcome to wear one in and around the venue at
any time. Please note that some staff may wear masks, but it is not
required for staff to be masked.

The women’s washroom is on the ground floor.

The men’s washroom, all gender washroom, and single-stall
accessible washroom are on the second floor.


https://tarragontheatre.com/wp-content/uploads/2025/11/House-Program-profoundly.pdf
https://tarragontheatre.com/wp-content/uploads/2025/11/Venue-Guide-2025.pdf
https://tarragontheatre.com/wp-content/uploads/2025/11/a-profoundly-affectionate-passionate-devotion-to-someone-noun-Audience-Resource-Guide.pdf

The second floor can be reached by stairs or elevator.
This show has assigned seating.
You can find your seat assignment on your digital or printed ticket.

The Mainspace will open 30 minutes before the performances, at this
time the ushers will start scanning tickets so people can go in and
take their seats.

An Usher will tell you where to find your seat when they scan your
ticket.

Your mobile phone should be set to silent during the performance.

The Mainspace is air conditioned and may be cold when you first
enter. It will quickly heat up once the show begins.

The lights over the audience will be lowered and it will be dark. Then
the performance will start. For the Relaxed Environment performance
it will not be fully dark. Instead, the lights over the audience will
remain on at 35%.

If you need to leave during the performance for any reason, you can.
When an usher notices you trying to leave, they will help you exit to
the lobby using the doors you entered from.

Reentry is permitted for a profoundly affectionate, passionate
devotion to someone (-noun). If you wish to return to the Mainspace
and the performance, please talk to the Box Office staff and they will
let you back in at an appropriate moment. They may direct you to a
different seat depending on how full the Mainspace is and where your
original seat was.

Late Entry is permitted for a profoundly affectionate, passionate
devotion to someone (-noun). If you arrive after the performance has
already started, please talk to the Box Office staff and they will let you
in at an appropriate moment.



About a profoundly affectionate, passionate
devotion to someone (-noun)

The North American Premier of a play by British playwright debbie tucker
green.

Three couples.

What might be.

What once was.

What could have been.

...profoundly... is a bold and unflinching exploration of love, desire, and
human connection. Intimate, raw, and deeply moving, where hope meets
vulnerability, and longing becomes language of its own. A must-see
experience for those that believe ‘love’ is more than just a word — it's an
act, a feeling, a surrender.

About the Performance

Here are some things about this show you may find interesting or helpful as
an audience member:

e ...profoundly... originally premiered in the United Kingdom in 2017.

e The script is written with a South London dialect and uses regional
sayings and colloquialisms, however, the actors speak using their
natural accents.

e The script is comprised of highly stylized and poetic text.

e The lack of capital letters in debbie tucker green’s name is an
intentional choice by the playwright.



Content Advisory

Please note that the Fact Sheet contains spoilers from this point on .

a profoundly affectionate, passionate devotion to someone (-noun) deals
with and presents content which may be difficult for some, including:
romantic relationships, sex, death of a loved one (parent, spouse),
depression, arguments, caring for a sick loved one, reproductive autonomy,
severe illness/chronic illness, anti-fat bias, misogyny, non-consent (leering),
and ableism.

There is swearing throughout the performance. The use of certain
swear words is noted in the Plot Summary section, but only the first
time they are used.

A character talks about feeling uncomfortable with their partner
watching them undress at the end of the day. When this happens can
be found in the Plot Summary section.

The word ‘fat’ is used in a derogatory context one (1) time. When this
happens can be found in the Plot Summary section.

A character expresses resentment for needing to care for their ill
partner during the performance. When this happens can be found in
the Plot Summary section.

Language dismissive of chronic illness is used during one (1) scene
in the performance. When this happens can be found in the Plot
Summary section.

A character is slapped in the face during the performance. The slap is
rehearsed and no one is in danger of serious harm. When this
happens can be found in the Plot Summary section.



Sensory Advisory

There are no strobe lights during the performance.
Colourful lights are frequently used on the stage.

Haze is piped onstage several times during the performance and can
be felt throughout the audience from very early on.

Characters frequently talk at the same time as each other during the
performance.

An echo effect is sometimes applied when a character speaks during
the performance.

Loud music is played at certain moments in the performance. If
something is ever too loud you can cover your ears with your hands
or put on sound dampening headphones if you brought them. The
Box Office can provide earplugs upon request.

Characters raise their voice/yell several times during the
performance. If something is ever too loud you can cover your ears
with your hands or put on sound dampening headphones if you
brought them. The Box Office can provide earplugs upon request.



Relaxed Environment Performances

There will be a Relaxed Environment Performance of a profoundly
affectionate, passionate devotion to someone (-noun) on Sat November
29th at 2:00pm. During this performance the following will be offered:

e The lights over the audience will remain on at 35%.

e All recorded sound and music will be capped at 60 decibels.
However, the voices of the performers onstage may exceed that
volume at times.

e Trained Front of House staff.

e Invitation to audience members to enter and exit the theatre as they
wish, make sound, and move around.

e Audience members may use their devices as needed and keep their
phones on vibrate.

e A selection of seats in the back row of the theatre will be available for
patrons to relocate should they wish to move further from the stage
during the performance.

e A Venue Guide, Fact Sheet, and educational Audience Resource
Guide will be available.

e Pre-show visits to the theatre for familiarization can be booked with
our Education and Community Access Manager. Please contact
Heather Caplap at education@tarragontheatre.com or
416-531-1827 x249 to book.



Performer and Character Information

Performer: Virgilia Griffith
Character: A
Character Info: A is the wife of B and the
mother of Young Woman. She wears a locket
around her neck.

Performer: Dwain Murphy

Character: B
Character Info: B is the husband of A and
the father of Young Woman. He wears a

wedding ring.
Performer: Warona Setshwaelo
Character: Woman

Character Info: Woman is middle aged

and the wife of Man. She gets periods of
chronic illness which can make daily life
difficult for a while.




Performer: Andrew Moodie
Character: Man
Character Info: Man is middle aged and
the husband of Woman. Later on he is the
boyfriend of Young Woman.

Performer: Jasmine Case
Character: Young Woman
Character Info: Young Woman is the

daughter of A and B. Later on she is the
girlfriend of Man.

Production Photos by Jae Yang



Set Description and Photos

The set for a profoundly affectionate, passionate devotion to someone
(-noun) is a collection of raised platforms and staircases with hidden LED
light strips.

A raised runway platform runs sideways from the right side of the stage to
the centre. Attached to the right end of the runway is a large, wide staircase
with its steps angled to the audience. On the left side of the stage are three
(3) large rectangular platforms, each one taller than the one in front of it,
also angled towards the audience. Many platforms and steps are lined with
colourful LED strips. Centre stage, in front of the runway, are two (2) small
boxes. A wall with three (3) sections span the back of the stage. The centre
section faces the audience, while the sections on either side are angled
inward. On the wall are the shadowy silhouettes of people.

Set Design by Jawon Kang
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Plot Summary

Part One (1)

This part follows a couple, A and B, through a series of conversations
about their relationship over the course of many years. It is unclear whether
these conversations are happening in linear time, or if they are memories B
is thinking about after the death of A.

e A tells B the things she dislikes about him.
o Use of word ‘fuck’ and ‘shit’.

e A and B argue about the value of expressing love through words
versus actions.

e A and B talk about their sex life. Particularly, mistakes B has made.
e A and B debate which of them their newborn daughter looks at more.
e B expresses dissatisfaction in their relationship to A.

e A and B argue about how B handled A’s depression after her mother
died.

e A explains to B the annoyance she feels when he interrupts her while
she watches TV.

e A and B tell each other the part of the other they love most.

e A and B talk about how their daughter will react to her newborn baby
brother.

e B vents to A about his privacy not being respected by their children
when he is using the bathroom.
o A tells B that him watching her get undressed at the end of the
day makes her feel uncomfortable.

e A expresses dissatisfaction in their relationship to B.

e B unsuccessfully tries to convince A to have a third child.
o Use of word ‘bitch’ and ‘cunt’
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A and B argue about how B is handling A’'s recent death. Particularly,
the way B is ignoring their daughters’ grief.

o When B tells A that he would trade the lives of their children to
have her back alive, A slaps B across the face. The slap is
rehearsed and no one is in danger of serious harm.

Part Two (2)
This part depicts a couple, Man and Woman, during a single conversation.

Woman expresses frustration that Man doesn't listen to her.
Woman tells Man that he should apologize to her.
Man tells woman that she should apologize to him.

Man and Woman insult each other.
o Derogatory use of the word ‘fat’.

Man and Woman argue about the definition of ‘metaphor’.
Man and Woman say how much of a burden the other is.
Woman explains what a real apology should feel like.

Man and Woman argue about their lack of a sex life, each blaming
the other.
o Use of the word ‘dick’.

Man and Woman argue about a period in their lives where Woman
was very sick and Man had to take care of her.
o Man expresses resentment at having had to care for Woman.

Woman suggests that they both apologize to the other.
Woman apologizes to Man.

Man stays silent.
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Part Three (3)
This part takes place a few years after Part Two (2) and depicts a single
conversation between Young Woman and Man, who are now a couple.

e Man tells Young Woman that there is nothing he would change about
her, then asks her if she would change anything about him.

e Man and Young Woman argue about her relationship with her father.

e Man lists all the moments in a day that Young Woman talks to him.
o Use of the phrase ‘shut up’.

e Young Woman references all the times Man has said he is annoyed
by how much she talks.

e Young Woman vents about her brother and her father’s disapproval of
her relationship with Man.

e Young Woman and Man argue about how often he checks in on his
ex-wife when she is ill.
o Use of language that diminishes illness/chronic illness.

e Young Woman explains that she talks to Man so much because she
feels like he doesn’t listen to her.

e Young Woman and Man start to list all the things they wish they could
change about the other.

e Young Woman kisses Man.

THE END
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Contact Information:

If you have any questions or concerns about this Fact Sheet or planning a
visit to Tarragon Theatre please reach out.

We love feedback on our accessible programming, if there is anything you
would like to share please send us an email or give us a call.

Heather Caplap

Education and Community Access Manager
Email: education@tarragontheatre.com
Phone: 416-536-5018 x 249

Natasha Parsons

Director of Patron Services

Email: patronservices@tarragontheatre.com
Phone: 416-531-1827 x 221

Address

30 Bridgman Avenue

Toronto, Ontario, M5R 1X3

Fact Sheet Prepared by Jackson Nair 2025


https://www.google.com/maps/place/30+Bridgman+Ave,+Toronto,+ON+M5R+1X3/@43.6748527,-79.4150114,17z/data=!3m1!4b1!4m5!3m4!1s0x882b349b418bd159:0x7bc3f769fb3ff76c!8m2!3d43.6748488!4d-79.4128227
https://www.google.com/maps/place/30+Bridgman+Ave,+Toronto,+ON+M5R+1X3/@43.6748527,-79.4150114,17z/data=!3m1!4b1!4m5!3m4!1s0x882b349b418bd159:0x7bc3f769fb3ff76c!8m2!3d43.6748488!4d-79.4128227
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